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Two Stories about Flying

$H AT & Gl Agcaqol TR — IR Agcl| BT Ta &oT el T ALY A, T 3 A3

IHEATH YA-3w (gT <Iash X)

» The Young Seagull's Fear of Flying

9T 1 (3ATT). Why was the young seagull alone on his ledge?
3@ — His brothers and sister had already flown away, but he was afraid to fly.

9wl 2 (ATHTT). What did the young seagull fear most?
3@ — He feared his wings would not support him and he would fall into the sea.

9%l 3 (A€gA). How did the young seagull's siblings try to encourage him?
3d¥ — His parents and siblings flew around, showing him how to fly, skim waves, and dive for fish,
sometimes even scolding him.

gesT 4 (%fSe). Can you relate the young seagull's fear to any human experience of overcoming a
challenge?

3d¥ — Yes, it's similar to the fear a child might feel before taking their first steps, or an adult before
trying a difficult new skill like swimming or public speaking. It's the fear of the unknown and the
possibility of failure.

» Family's Encouragement and Taunts

9T 5 (3HTeT). What did the seagull's parents do to his siblings that he watched?
3d¥ — They were teaching them how to skim the waves and dive for fish, perfecting them in the art of
flight.

9« 6 (3THIT). What did the family 'threaten' the young seagull with?
3@ — They threatened to let him starve on his ledge unless he flew away.

96T 7 (A€IA). How did the family 'taunt' the young seagull?
3@ — They taunted him with his cowardice, making fun of his fear and inability to fly.

gesT 8 (+de1). Explain the mother's final act that pushed the seagull to fly. What was her intention?
3 — The mother flew with a piece of fish very close to him but didn't give it to him. Her intention
was to madden him with hunger, forcing him to overcome his fear and dive for the food, thus initiating
his first flight.

» Hunger as a Motivator

9T 9 (ATHT). What did the young seagull see that 'maddened' him?
3@ — He saw his mother with a piece of fish in her beak.

9wl 10 (3{HTT). What was the seagull trying to get nearer to?
3@ — He was trying to get nearer to the piece of fish held by his mother.
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9%l 11 (FA€IA). How did hunger help the young seagull overcome his fear?
3 — Hunger became so intense that it overshadowed his fear of falling, forcing him to dive for the
food, which ultimately led to his first flight.

gesT 12 (Ff&T). Explain how the mother seagull's actions, initially seeming cruel, were actually a
clever way to motivate her child.

3dX — The mother seagull understood that mere encouragement wouldn't work. By teasing her child with
food just out of reach, she used his extreme hunger as a powerful instinct to override his fear, making
him dive and thus begin to fly. It was a calculated risk that paid off.

» The First Dive and Flight

9T 13 (TATT). What made the young seagull finally take the dive?
3@ — Extreme hunger (‘maddened by hunger').

96T 14 (ATHTT). What was his initial reaction immediately after diving?
3dY — A loud scream and 'monstrous terror'.

9« 15 (FA€FH). How did the seagull realize he was flying and not falling?
3 — He felt his wings spread, wind against his feathers, and tips of wings cutting through air. He was
soaring downwards and outwards, not headlong.

gesT 16 (%fd). Describe the family's reaction to the young seagull's first flight and landing.
3d¥ — His family screamed with joy, swooped past him, flew around him 'curveting and banking and
soaring and diving', praised him, and offered him scraps of dog-fish.

» Conquering Fear and Embracing Flight

T 17 (3MH). 351 @S & a6 WAool H 3T fFF 91T FT 5T 181 A1?
I — 35T WWA & §IE Wl T 3T 351 HT fohel 3T oALT T,

e 18 (M), Werer Y HfAN F 3T 3z F1 A T FAATE?
IR — derer 1 A 7 3HS IHHIE 33, GA @ Reemrt 3R 3T 'scraps of dog-fish' Terert S7eaT
HATT.

;nar19(mW).a§awmmmﬁmww§maﬁTﬁwmwﬁmﬂ
3 — g W 3R AT Ygad 38 'screamed with fright' AN 5T ofem 3R 386 W goad ofdl, W T 38
g#FeT 31T fF 'he was floating on it' 31X ar oRe¥ o@m.

e 20 (FfSeT). 30 TeaAT ¥ & 39 g & N & a¥ & Fa1 g Aerdt &2

3 — 38 gl ¥ &4 Ig W@ Al & foh T &l el o AU g3 ReAdT oieh o3 el usal g, 3R
SR e §H Yellcl T WHAT i 8, of §H 38 IR A Sd § 3R 388 Ao arelr gelr 3R ey &l 39
A & ST QU R @ - S g

» The Pilot's Initial Journey and Storm Encounter

gesT 21 (3THIA). UIIee ST AT gaT8 STgrol 33T @1 U1?
W — YT 39eAT =T Dakota aeroplane 33T IgT .
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9T 22 (HTETE). @ fFa U F FW & 33 W@ 91?
30X — af B & FW I 38 I@T .

el 23 (HAEIH). IS HT FAT A8 AT o9 aY Y=l 33T 9T UT?
W—ma&wmgﬁgﬁmﬁmq@maﬂ?qﬁaﬂ%mummm.

TR 24 (FSeT). AT F qEET dGAl B ATHT FAT AW fFAT?
3 — 3 HeHH AT 6 ¥ 9gd 93 3R WA qEe & aied €, S Fo 9gs @ g, 3R 3 Rar gs.

» Decision to Fly into the Storm

gesT 25 (3THETA). Uee o fhy a1a &1 @A 38/[1?

3 — T A AT 35 & SIS

TR 26 (3THT). W & 3T | HAT g AT AT?

W — TS FS 3TATeAh il gl I=AT AT

el 27 (HAEIH). IIAC o Ig @A Fa faar?

3T — X SR AT el I YT g STOT o PIRT|

9o 28 (Ffo). IR FAT AT &, IIAC HT Ig HTaT T AT IT TAd? 39U R{UR T3t

3W — Ig Udh AfFaed e &, F8H o1F & 3799 d& &7 gl 3¢edur & fav, '@y a1 ifeh a8 ;W
qgﬂﬁé?ﬁvegm, AfeheT ITTd AT FAifh 3T 39T 3R AT 1 AT @R F srair'|

» Loss of Instruments and Mysterious Appearance
96T 29 (3{THTT). What happened to the pilot's compass inside the storm?

3d¥ — The compass was turning round and round and was dead.

gesT 30 (3mHreT). Could the pilot contact Paris Control? Why not?
3d¥ — No, because the radio was dead too.

9wl 31 (A€IA). What did the pilot see in the black clouds near him?
3dX — He saw another aeroplane without lights on its wings.

9ol 32 (HfSeA). Why was the narrator glad to see the other pilot?
3 — He was glad because he was lost and the other pilot seemed to be trying to help him find his

way out of the storm.

» Following the Black Aeroplane

92T 33 (3THIA). UT¥ele A HId gaIs Sigiel &1 9T fhda 97 a& fRar?
3T — Y g doh.

9esT 34 (3THIA). 4T YIIlC I 3H AT 3T AT QT U41?

3T — 8, o9 3T P fF $U WA 8 W@ § o 38 R & 3T o9led T .

e 35 (HALIHA). AT o FHIH §a1$ SISl & IIgele U ST F4T fFar?
I — UEE A 3§ G AT AT FifE qEe A 3@ #1S 3R weEar q8 fow @ oar R 3Ed 9w s
el FdTe &1 Bls 3R Ahed Agr .
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mar36(a?1%-er).wﬁmmmmmmg'wmaﬁﬁmmﬁwgm?

3R — JAC P Th MAGRT Tod ST SHAT Agqy §3m Flfh 95 [ RN § 38 3eTolel el & NS
ol T@T AT, 4T &1 warer e, S 30 § S U g2 39 F87 W QU HRAT Fe 37 NS TAdT § S
38 AT S I BT,

» Safe Landing and the Mystery Unravels

9ol 37 (3ATHTT). What did the mysterious black aeroplane do?
3 — It guided the pilot to safety.

96T 38 (3HT). Where did the pilot land his plane?
3 — At an airfield.

93T 39 (ALIH). What did the pilot ask the woman in the control tower?
3dX — He asked her about the identity of the other pilot who helped him.

gesT 40 (%fde). What was the shocking information given by the control tower lady?
3@ — She told him there were no other planes flying that night, besides his own.

» Humorous ldentification of Wild Animals

ge 41 (3MHI). Hfaar H RIS AT F ggaeial FT FIT qOHT Ia1AT AT 87
3 — IR 96 JH W W ¢g1s T Ty SfieT ¥ehel 6T &1 (‘roars at you as you're dyin').

el 42 (HTHIA). STl TBIR FI GgATT Y "I UgdTed F4T 872
3 — 90 I T foh AT 98 9l @T ol & (‘Just notice if he eats you').

TR 43 (WEIH). FeAT IR FAIRATE FT Tgaelal & fav Fafds w41 Irarar gama @t 82
IR — BT "THool HEHE' & Y A 8, Afhed 30X I Ad § @ 9 AIRAS gd & (Hyenas come with
merry smiles; But if they weep they’re Crocodiles’).

g 44 (Ffe). FaRE F 30 HAar # AT (lep) 3R A (lept) ¥ 2@l &1 yAWT FAT fhaT §, F&9F A
EROF T & Tdd & Thd 872

I — TE FHAdT & FREIAQT 3R goar T & faw fomar aw=m g, arfe o seloae 3R #Aoler e 31,
3R Ff-amel gereidl (rhyme) & AT off fa 0 g od &

» The Boy's First Experience of Loss

Yo 45 (IATHIE). FSHT IUeh g @ F4T gEl 82

3 — g8 Ul ¢ Fifh Jg IHHT Tgoll aR TRl ISt ol T T 36qe7a 8, 3R 3 g & 3HH FU9 AT
e 46 (3HI). 3G @ & 91 TSHT Fal @l &7

3T — g8 el 3R FUAT I FeME (harbour) F I WST &, el I I Tl F T IS

e 47 (FAegH). Hfa FAT Fgd & F 'Money is external'?

3T — &fd $gd & 'Money isexternal'ﬁ%mﬁmiﬁa’faﬁ@'ﬁam%‘,mm@ég‘é’?ﬂ&rﬁ
SIS TTdeATcH S 1A, FTe AT HeIHT S ATqH el off Fehd.

e 48 (Ffo). FfAdT # 'epistemology of loss' ¥ ®fd FT FT AT 272

3T — HfI 'epistemology of loss' & HAdeE FHSA § b Slael & FJarel I A FAST ST 3N 38 THR
FT T 9T AV, T 39 AT ATl & S &Y ST dl Tah T W@aT gl & - & et 3meelr 3w e,
3R g 3 e oft Sher drgar g, 3r9e fSEReRY gase gl
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» Understanding the Epistemology of Loss

9l 49 (3ATHTT). What is the simple meaning of 'loss' in this context?
3R — fordr A 1 gAem & faT @ S, S g9 & I,

9T 50 (3HTT). What does 'Money is external' imply?
3R — 46T @ TS g5 DT arod THEY ST Fhll §, dAfhed 3T I H1GAT AR A1 AL

9%l 51 (A€IA). How is the boy learning 'first responsibility’ through this loss?
30 — ag W@ @ ¢ & A9 &1 cTHTe e amigu AR S99 @ Sy g, df Ig 3T 9 FHGRT §
&% a8 38 JHae & O Fue.

9esT 52 (%fde). Why is 'standing up' an important lesson for the boy in the 'world of possessions'?
3@ — 'World of possessions' # el TcH-STTcl T@gel 8, Tl @el 8. SATAT 'stand up' AT ATGA g hATed
& arg R & RFAT e AR 3T Seal S0 &, difeh g Shaed T ATt 1 AHAT F T,

g P T 3QTeT (step-by-step)

3¢1gY0T 1. Imagine you are the young seagull. Describe your feelings and thoughts while standing on
the ledge, looking down at the vast sea.

> | am a young seagull, alone on this high ledge.

> My brothers and sister are already flying, soaring high, but | can't move.

> Below me is the huge, endless sea. It looks so far down, | feel dizzy.

> My wings feel so weak, I'm sure they won't carry me. What if | fall?

» | want to fly, but this terror paralyzes me. | just want to hide in my hole.
3d¥ — The young seagull is overwhelmed by a 'monstrous terror' and believes his wings will 'never

support him', making him unable to take the plunge into the vast sea below.

3¢reur 2. Describe how the seagull's family used both positive and negative methods to motivate
him to fly.

» Step 1: Identify the positive methods. His parents taught his siblings how to fly, skim waves, and
dive for fish. They showed pride when his brother caught his first fish. This set an example for the
young seagull.

> Step 2: Identify the negative methods. The family 'upbraided him' (scolded him), 'threatened to let
him starve', and 'taunted him with his cowardice'. They also deliberately withheld food, especially his
mother, to make him desperate.

> Step 3: Explain the purpose. Both methods, encouragement and taunts/threats, were designed to
overcome his fear and push him to make his first flight, as conventional encouragement alone was not
working.
3d¢ — The seagull's family used a combination of encouragement and harsh methods. They
positively motivated him by teaching his siblings the art of flight and showing pride in their
achievements. Negatively, they scolded him, threatened him with starvation, taunted him for his
cowardice, and ultimately, his mother used the lure of food to force him into action, leading to his
first flight.
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30T 3. B Hhrer & AT 33 oA & v s aRa BFar
>qmam¢:maﬁmﬁﬂﬁ-aﬁﬁaﬂ?ﬁ-waﬁmg@a@waﬁmmﬁamwm
> QAT eH: 38 T 3@ o1 Tt Al 38 $o A @
>EﬁwmzmﬁﬁmWMWwwwwﬁm,sﬁm%ﬁﬁmwm
» dtT FeA: 'The sight of the food maddened him.' (@lel &I WHT 3/ YFTAYe HAIR g1 I1=T)| W &
AR T8 3dT 9 g1 T foF 39 ASel & ToIT Sl o9 &I
» Treal FHEHA: BelleT ollel & d1G, 38el 9T foF 36F 9@ ol q¢ § 3N 98 33 91 @ ¢
W — A @ A e F 33 A & A IRT =

3ETEXUT 4. BIC HETT F Tgal M F SR AR ggell 33167 A & 91g 3TRT HIGA3T H FIT SEaTd 3AT?

> AT H, ST FHA Tellel oMMS, al 'a monstrous terror seized him', 38 ol 3HeT &t T IR §.

» S8 § 386 9@ el 3R 38 gar AggH $1, 'He was no longer afraid’, 38T ST WA gl I

» 519 9% WHG WX 3aU 3N g&a &9, dF 'He screamed with fright' 3 & 5T aram,

» B & 319 a8 R T A7 3R gRaR 39Hr aE T @ o1, dF a8 'completely forgot that he had not
always been able to fly', Il gg gl 3 NG AZHH T I@T .
IW — B Werer A sraad T, AT 3T 1 g g, T & s, 3R 3 A gelt sk ad F agw wE)

3GTEY0T 5. B Tl @ 3(9ell 9gell 38 & dI¢ 33 T 3Meiq 4 foragr?

> Ugell $heH: 3ol gal H T 381 $13, 'soared upwards'.

> QET heA: dF HATT H 3Hel@al-3eldT clE ¥ 3¢ o9, S8 'curvetting and banking and soaring and
diving'.

» TIERT e H: ar 39T HRT ST 37T a7 3N 'shrieking shrilly' a= Gl & Rreerdr .

> AT HeHA: THA g T Il T HITALT I, ggel AUIsT 37 W W 'he was floating on it' I It o
GRGECCII
I - B Wherer & el 33 RGN, FAT A AT Fonanadl @y, gt @ Reamw Ak R
TAE W RF It Ggell 330 FT Q Mg foram, AR 3w 5T qff e @oF g .

3GTEX0T 6. U 4T 1T @7 4T o« aY BiF & FW F 35 @ 917

» 9IS 9=l =T Dakota aeroplane 33T IgT 2.

» @ B & FIW F 37cls ST T@T 2.

» 30T HET faaR A1 & aF Sfodl § B 9§ S0 3R IRAR F A1 AT .
3W — THWE W Tgg] TRAR & §Y ARAT I § aR # | T@T .

3EIE0T 7. 9RIAE F W A S F @A F74F 3e1?

> UGSl e H: IIgeIe & HEY H&HHTQ@”HHT&WW?HW SATRAT AT AT

» QAW FEA: I W AW & [T Ggd Iegehr AT AR FHAT AT A8 ATl

» TERT A IHA ol & o7el & Tg SH T §, I $§ 9 A1 I A& Tob Tgd Thl
W - UIEe A P A S F NRAA IS FAIF qF Sed! ¥ W GgUH IRARN F WY ARAT FIAT
TedT o1, 3R 3¥ F F TN A AT TEAT &, IR A fhaar s @awr F4t 7 @

3STEVT 8. IO H BHa & q1G e H fFer-fver gaeanat &1 qrAan e 9312

> URIelC @ Sleell & 3ie} Fo o G@rs 7t & @ o FGih Fe R 3R AT

> 3HHT HEUMH HIH HFIAT d¢ HT I AT, 96 INA-IMel GH TgT L.

» Srehr FHT &Y STgHCH T 3ATh WIS @ 9v 2.

»y I3 oY 33 & T ur, f59d g8 'Paris Control' & U g1 ST UTaT.
I - e A UEC F VR SEEACH (FFur, IBA, aew @) e @ av 3R 3@ Fo Rww ad & w@r
a1, d 9% [0 A AT st I
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3CEI0T 9. UIIAE A Slal ga1$ STgTel &1 Nor F4T fFa1, JafF a8 39 a1 781 417?

» 9T AT ShIeT (Dakota) H JHIA STael H HAT 3T 2.

» 38 TR FELHCH (instruments) TR &1 Toh ¥ - HEIH (compass) 3R IWSAT (radio) HH AT X &
.,

» 3W FE Fo Q@IS 6T & QT AT 3R a8 TEAT e IAT AT,

» T 38 FIS dMGell H Teh EEIAA AU gaTs STglel ewrs e

» IIIeE & 9T s 3R fAered JA8T o1, 396l ST s & [T 38 37 37eToleT STglel WX FRIAT el JsT.
m—w#mmmﬂmmma@m#m:@nmWWWW&W
3Q TEAT AE R T@T UT. 3 oAl STeTel G HAHT FIAT &) 3T AT T9 T THAT adlT oT.

3ETEXoT 10. Urere FAAT o5 H@ g3 iR AT & 7@ 38 F4r g e

> UEAIT SheH: UTIelC o hlel gdls Siglel &l WraT foham, Y 39 3Ta-31eT 35 TgT 2.

> GE HeH: HI §AlS STETST o Ul &l A T R Al fer, fSad a8 qriaid ofs & Fa.

» AT eA: AfST & d1g, urgelc el <X a1 3R 30 qEY §a1s STglel & Uidelc &l UegdlG $gel &
foT gor.

> AT S FHgrd TR T Afger o Iarm F 39 T FS AR gAS TGS AGT 33 I@T AT, hadl 3T
ghIeT €1 R WX fe@ @ om.
m—wg@aﬂ?gmmﬁwwﬁ?mmaﬂéaﬁtmmmqmmﬁaﬁg
el Yl.
3QTEXOT 11. FAAT F AR, TF g3 (Leopard) H & &Te (Bear) F1 F¥ wgawiar?

> gl AT I ATl I €T @ CWI ST g 3R o7 & aR F dcreh &,

» dgU & fow 9fFd & 'If strolling forth, a beast you view, / Whose hide with spots is peppered, / As
soon as he has lept on you, / You'll know it is the Leopard.'

» #Te] & TIT dferd & 'If when you're walking round your yard / You meet a creature there, / Who
hugs you very, very hard, / Be sure it is a Bear.'

» 39, 8oT UiFddl & HolgR 7Y feleprerdl.
W — FAAT F HAR, g3 A Fera? ¢ Fhr @ W ed ga § 3 S g & T W K 931 ¢ (lept
on you). HTe ar § ST 3TUST 'ggd AR & e AT §' (hugs you very, very hard).

3ETEI0T 12. Hfq FAY Fad1 & 7F 'No use to say ‘O there are other balls"? SH®T FIT Aded &7

» Ugell, 85 FHSTAT 219 & 'other balls' &7 Aded & & 3R o 31E @S o1 oy &, o & v = &

» G, Afhd Fa IF a1 sufow #F W § FifF a5F F v 75 BF v i a8 & a5 e @
grel, 39 Wol, 39% T39I ﬁ@é’rgéiﬂsr%

> G, @S g3 el HT TGS HIA (emotional value) YHT & A& WAL ST AR, gEdr I R v
7§ e g, ot WS gs e T e AG o el forR 3w e SfEr off.

» BT, SHTAT, T @ Tg dea o AR o 91 § 3q Ficaenn A€ o Fhifeh TR g@ A I @er H
e 8, afcd 38 AT I I Wil FT §, 3N Tgell aR FHAE HT IHEAH gl F 3.
3@ - Hd Fed ¢ 'No use to say ‘O there are other balls” FIif% Ig Faa g F sifaw qwu=r F TN
# a8t & afew asF At dEeens AR wfFaea afa & O A 3. 97 gt 9 @lie aFar B, AfFa a7 @
g6 i ¥ I el o R wE & o AW A G GHAL T IUFT GgAT HIIA § el q@ woAwar ¢
F6 A9 a9y gt A% T o, TR fradt off 9§ A @dig ot S,
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3crgIoT 13. Explain what the poet means by 'He is learning, well behind his desperate eyes, The
epistemology of loss, how to stand up'.

> Ugell, 'epistemology of loss' &I HAdeld THS: STAT AdAS & qhAlA & I T A AT, & Do
G & F T AT g AR FH ST TARRA g.

» GET, 'desperate eyes' T HAdold ¢ STl g gdr 3R foRer g, e @t # 3erd g

>Eﬂw,%ﬁﬁ@%%gﬂ?@g@%tﬁ@aﬁnwa@m%mm%—%gﬁmﬁiﬁﬁ
Gl Tl 8 3R SaT & 3 FJohdllel @ I T & Al delell HGAT giell g

» e, a8 % dic @ i 91T g1, dfod ST & g TS-BIC JHAT H Sl el FH gl T B,
STEl 30 fIReT 3o dr@ar &, f9ar el i #ee .
3 — Hfa F1 Aded ¢ F Tear el A@l & 7Y g@ F FracE, Nawd FT vF Ageayer e W W E - 9@
A @ & 5 TEEs F Aar €, 3% 3 wlenen ¢, 3R S @ & o F@ v R ow R @ @
BT B T 3P Jhae § e Fr vgelt a5t A w B

g qdam & T @™

* IE Fgll % 334 & aR # 78 ¢, 9o ' W Fg 9= IR BEAT e S themes T FaTer 31
gad gl

* YE TR IFER M1 ¢ fob derel A G 3R HA 33 o, o ;e 1@ @ € el Wom o, W
S I HROT|

* H HET A 3FEX TITT HI AT & deond 3R 3T% IRAR Fr gfafehdr X 3MaTRd 92T 377d §. & ToT
H T 1 AATEATT 3R IRER FT FaEgR &I & TG Y.

* Ig FGIeAT T BT IR AgcaquT REAT §, S 3 & "eanhd i &g W §. el A AT @ AR
B T 3eTeTeh e, o1 foigailt T 3ree & FH ofe.

* YT U IFE ST SNl § & qee & W H S & F7 SROT A7 AR 38 a6 39 el FHREASHT FH
HIAAT AT UST| 30 RET &l &A1 8§ 9gal.

* Ig REAT FEll 1 Fo8 Agcaqul AR @EAA A5 ¢, sUfAU 58 eue & ugar. glel 7 e 3HS aR
U I8 I § o argele B fRE aRE T FHEAST ST WHAT A 93T 3N 3§ H/ Ace A

* UG FEe T TGH HecdyUl AS §. 3 EEIAT Ace IR shelel TR & Yo W IR TR e a1
e A US S §, 39 TS @ HHAS ol

* TE FAdr S qliem & AT SgT FEcaqT §. HAA F gET ded, FARAA & qsal H IAE, AR § AR
FI Ggdlelal I IAIET Il TS & THSAT, Fhifeh 3T W IR 9T 3T &.

* Ig Hidar ‘dE & qfAd gge] W IR §, SAAT A W 6 3nuedh [{% g 7g1, afew s &
a3 AR HfT & Ty T Fr FASTET gEM. 'Epistemology of loss' 3R 'responsibility' S rsar T
SEIATA 39 3T H I Y.

* SIS & #H, 'epistemology of loss' & &ae '9g AT A HASE TH A & @ U6 & ¥ H
FHSET, 3R 'world of possessions' @ 'money is external' SI& QUsgl &I SAISaT.

» Young seagull paralyzed by fear of first flight despite siblings flying.

> Hunger: primary motivator for seagull's first flight.

> Hunger forced dive, initial terror, wings spread, first flight, family celebration.
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> Pilot's Dakota, France to England, met huge storm clouds.

» Pilot flew into storm for breakfast, risked life.

» All instruments failed; mysterious black plane appeared to guide.

» Mysterious plane guided landing, control tower revealed no other planes.

> Humorous ways to identify wild animals (lion, tiger, leopard, bear, hyena, croc).

> Boy's first experience of loss; learning 'epistemology of loss'.

» Epistemology of loss: understanding loss's nature, standing up, money is external.
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